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Ghost at the Feast brings together five major works conceived by Shuruq
Harb over the past ten years. In her practice, Harb looks peripherally at
the dispossession and oppression faced by Palestinians, tracking the
kinds of dreams, hallucinations, psychological symptoms, and impulses
their brutality and fragmentation creates. Harb’s vastly interdisciplinary
work emerges from a restless effort to create a portrait of her native
Ramallah through its ephemeral inventories of ever-changing street
signage and popular imagery circulating between city facades, shop
windows, and virtual clouds. Faces and names of strangers, signifiers of
another time and place, other peoples’ stories and souvenirs... all have
become her way of claiming her own memory and politics of location.

In continuous correspondence and conversation with the Beirut Art
Center team, Harb has proposed new and existing iterations of her works,
two of which were produced in Lebanon for the show. Together we have
conceived an exhibition filtered through layers of estrangement and
familiarity. Exploring how the visual indexes of one place could resonate
in another where neither she nor her works can travel, what emerges

is an uncannily common terrain that links our two cities and their
respective struggles: a profound sense of loss and a culture that comes
out of and resists duress.

Among other things, the exhibition poses the question of how works
made from and for Palestine can take on the ability to conjure the dead
in Lebanon.
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Shuruq Harb is an artist, filmmaker and writer. Her artistic practice
focuses on online visual culture and traces subversive routes for the
circulation of images and goods.
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THE ELEPHANT AND THE DOVE
Inflatable PVC. 2021

These doves are absolute pigs!

They can eat up to twenty percent of their body weight every day
They chow down and replicate like mad

Dancing across the wire

The hunter in me kicks in

| am stuck between the elephant and the dove

| can also become someone else

No, | never saw the elephant in Qalgilya

But | heard the stories

Rumor has it he ate so much cabbage that his stomach exploded!
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THE KEEPER

Video, 5:45 min, photographic installation, 2010-2014

| had always been attracted to his street business in downtown Ramallah.
The selection of images intrigued me, as it embodied both the timeless
and the transient.

| wanted to talk to him. We set up a time to meet: Monday 9:00 am.

He came back with three bags of images that he had not sold in the last
six years. There must have been more than 2000 images, many of them
duplicates. It felt to me that these images were part of a history that he
wanted to forget, a burden of a sale that never materialized.

| was surprised by his generosity but mostly concerned for the loss he
incurred.

What do | do with these images now? | have the impulse to preserve
them. What is it that | would be preserving, though?

All these images exist online, where they float freely. That is their
currency. But here, in my basement, they are piled together in heavy
bundles.

Years later, | found myself in his shoes, being interrogated for eight
hours about the content of some of the images. Mustafa’s street

display was like a newspaper stand, and generally people are not keen
on buying yesterday’s news. Even when he printed images from the

past, it was because contemporary society was revisiting the moment.
Fragile, degraded, low resolution JPGs printed in a cheap commercial
photography studio. Material outputs of internet ephemera that together
encapsulate a particular moment in the distribution of photographs and
a crystallization of a shared socio-political imaginary in Palestine and the
Arab world.

| don’t want this precarious collection of images to be held hostage again.
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THE JUMP
HD video. sound. color, 10 min. 2021

The Jump explores the psychological terrains of leaping into the void,
its potential sense of cosmic freedom, physical thrill, suspension and
definitive end.

Set within the tectonic rift of the Jordan Valley, the film is narrated by a
robotic voice that guides us through dizzying shots of the landscape while
speculating the conditions surrounding a Palestinian man’s jump into the
Mediterranean.

The two other main protagonists of the films — author, professor of
literature Wafa Darwish, and psychologist and trauma healer Laila Atshan
— reflect on their own experiences of seeking freedom and overcoming
the limitations of their respective disabilities, while also offering insight
into the meaning and motive behind the man’s possible suicide.

The Jump unfolds like a visual poem that suspends the viewer into an
otherworldly space, equally hypnotizing in its affects, alienating in its
details, and emotionally compelling in its reflection.
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ALL THE NAMES
Steel, paint, vinyl, 2021

In 2005, Ramallah Municipality embarked on a project that entailed num-
bering and naming all the city streets, which would be accompanied by
the production of the first street map of the city. Experiencing different
political and financial interruptions, the project was finally realized in the
summer of 2010.

All The Names lists two hundred and seven Ramallah streets named after
individuals with varying degrees of affiliations to the city’s past, present
and aspirations. Designed with Beirut street signage in mind, the work
lists these individuals according to their dates of birth.

As such, All The Names is an eclectic registry of individuals, an index and
a portrait of Ramallah that highlights the city’s official narrative of its
own history, as well as its cultural and political aspirations for the pres-
ent and future. All The Names is also an act of naming, commemorating
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THE WHITE ELEPHANT

HD video, sound. color. 12 min, 2018

“When you take something apart, how in the world do you remember how
it’s supposed to go back together?”

Using images shared on the Internet by Israelis during the Gulf War, the
First Intifada and trance music gatherings, The White Elephant de-com-
poses the portrait of a Palestinian teenager in the 1990s, through the dis-
torted mirror of Israeli pop culture.
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Carpentry - Installation

Georges Moussalli

AV Maintenance
Fadi Awad

Electrical works
Eng. Fadi Gharib
Abed El Aziz Khnayfes
Ahmad Khnayfes

Construction
Khaled Awad
Elias Awad
Milad Chahine
Tony Chahine

Metalwork
Taleb El Saj

Painting
Louay Abdel Haq
Souheil Salouh

Transportation
Charbel El Helou

Maintenance
Ara Giragossian

Inflatable Fabrication
Flyaway Inflatables

Production Support
Nabil Zeitoun
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Special Thanks
wald 4.0

Dar Yusuf Nasri Jacir for Art
and Research

Al-Harah Theater
Mohammad and Mahera Abu
Ghazaleh Foundation (MMAG)
Sursock Museum

Salem Khurayezet

Adel Khoury

Ziad Moukarzel

Elie Issa Trad

Rita Giragossian

Pamela Giragossian
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